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Abstract
In a review of the current edition of the La Biennale di Venezia, the author emphasises that Enwezor´s goal is not art, he only uses art. His goal is to draw attention, through art, to the opposites, contradictions and gaps of today’s world controlled by capitalism, to the conflicts that are not reflected better in any other system than in the arts – let´s recall Julien´s movie Capital. Enwezor is not naive and cynical only partially. He is primarily a strategist who wants to provoke.
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